Scale-Studies. 



J. Hfimaly. 



C Major. Long drawn out, with full tone, and change the bow without a break. 
Moderatd. 



^ 



a ± 



PP 



2 



? 



IZZ 



'/ 



i 



m, 



4 4 



£ 



^ 



i 



f 



* ^ 



A Minor. As above. 
Moderato. 



i 



if ttp i f. 



j I j j I J | t J l -^^rT 



£ 






• 



f Up | lip 



i 



d- 



1 



3=f 



* ri" 



F Major. The piano must be soft but clear. 
Largo. 



3H 



-O- 



_Q_ 



fee 



331 



-e- 



nn 



-e- 



~rr~ 



-e~ 



^ 



^m 



_o_ 



-^- 



331 



-e- 



3T 



^ 



-o- 



3E 



-e- 



D Minor. An even forte throughout. The tone strong, but not pressed. 
Largo. 



*» I o 



_Q <» 



B! 



5 



::ta= 



-e- 



3H 



*>- 



1E 



-e- 



33 — e- 

/ 



?H 4* 



31- 



-^>- 



331 



-e- 



SE 



i 



£e- 



3TI 



-e- 



33: 



-e- 



33" 
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B"> Major. Have no break brtween the forte and piano. 



tA 



# 



Adag-io. 



» 



m 



-f^~ 



w^ 



m 



-XL 



f 



P 



f 



P 



f 



tJ JT 



f5^- 



f^f=E 



^-T~f- 



f 



p 



f 



p 



f 



&- 



f^p 



^^ 



S- 2 - 



/ 



/ 



2> 



G Minor. As above. 
Adagio. 



P^i 



W^ 



ps^ 



zzz: 



^^ 



77 

V 



■»' 



f 



p 



f 



p 



te 



£ 



^ 



/ 



tip- i i™ 



I 



?=* 



^ 



/ 



i> 



/ 



p 



^m 



i 



^f 



P 



P 



f 



E? Major. Give the up-bow as much accent as the down-bow. 
Andante. 



/ 



ifejN 



i 



T^r 



£ 



p^? 



7W 



/= 



£=^=^ 



^ 



^ 



C Minor. As above. 
Andante . 



^ 



mf 



"j- 1 f ' I f 



^ 



£ 



HIP 
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A? Major. (Count two.) The quarter-note light and short, almost like an eighth. 
Alia breve. ^ _ _ _ 



^^ 



i 



m 



r^ 



-tf- 5 - 



kt- 



n 



mmm 



± 



Bsa 



^P^ 



F Minor. As above. 

Alia br *ve. 



i 



fefc 



fr r i -fr 



£ 



8£S 



?Z3: 



32 



^ 



i 



£ 



2?2j 



1^^ 



P^P 



Dk Major. The quarter-note almost like an eighth. 
Alia breve. 



* 



ipfe 



» p 1 



^ 



gyj=^ 



fS^- 



P^£E 



&gg 



i 



£p 



*3^s 



«-*- 



^^ 



Bk Minor. As above. 

Alia breve. 



i¥p* 



^ 



. <9-» 



. g' 



- V^- 



f 



a~^- lw p 



-£~ # 



^-' 



ifc#H^M 



3 






^" 



PP 



y o * 



-&*- 



G\> Major. Broad and even tone. 
Andante. 



tai 



£ 



/ 



£ 



-l^- 1 - 



-15M- 



£ 



j#^1~£ 



r« • 



gl 
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E? Minor. As soft as possible, holding the bow very lightly. 
Andante. 



tte 



m 



per: 



f*=r£ 



i 



^^ 



"77-5" 



3?: 



PP 



mr i r- 1 r 



fep^=ffi 



^ 



s 



^ 



F* Major. The quarter- note short, the accent strong. 
Allegro moderato. 



iife 



^ 



n r ' r r 



»/ 



Hit 



#— * 



rr r iff nff f i f r r if r f 



m 



PP P i » w m 



^m 



rr nrr r 



Df Minor. As above. 

Allegro moderato. 



#te 



^ J ^i"rf r ' tr r 



fH^ 



W 4 



£|g 



ffflff f i frr ^ 



#te 



m rj m 



rurfEfr f 



^ 



^ 



m rJ m 



m o m 



B Major. The quarter- note in the same bow, and somewhat shortened. 
Allegro. 



mi 



mf 



iHHvU 



Z3BL 



mm 



m 



r j m 



%i 



u 



«SE 



i 



r i T f i r fif f ift 



ri '■ 



pk 



-G- 



n m 



^ 



rJ m 



j J ' i^j"' 
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Gw Minor. Play the eighth-note the same as the quarter in the preceding exercise 
a A f Allegretto 



i 



g^5 



3>«tm^ y±y± i'O'U** 



^ 



« — «m 



^— # 



**T 



j^r^ i rl^ 



*# — m- 



jhrfr i tPifr i rl^rl i'i 



£ 



#^ 



E|J J> I J JMJ ii 



Jjh ' ij i j j;'^ 1 



^^ 



* * 



# — m- 



E Major. 

Allegro agitato. 



& 



g£§ 






tS^~»T 



^ 

tf 



f 



"^ 



' " g 



2? poco 

C# Minor. 

Allegro agitato 



poco 



erase. 



f P° 



co a 



poco dimin. p 



m 



i 



m£ 



Ip 



j.j.U- f J-i J -ti J - i |l rr 



ftm. 



% 



221 



nz 



d.* ^ • w i i i wr ^ • 

>£<? a poco cresc. f poco a poco dimin. p 



p pot 



A Major. 

Sostenuto 



/ ajj Sostenuto. . 



££££ 



s 



P' fE 'i.Z. 



£ 



P 



if?! 



*3t 



F# Minor. 

Andante moderato. 



li rt Andante mo( 



?2j 



^ 



ff' g* 



F^j^ 



^- J' : l l ii 



pipgl 



£ 



/ 

D Major. 

Tempo giusto. 



it 1 - JjJlTi 'iiirmi r ^ i frf i ^MF , JTrrTTs 



B Minor. 



f^r^nh ■MW ^mn\ti^m i j^ 



G Major. _ 
a a Moderato. ^-^ ^ ♦ f #• ^ — ^ p^ 

mf y ^ 

E Minor. 



if 



First practise these scales legato, and then play them with the bowing" given below. The correct stopping of 
the Sixth and Seventh is prepared by the short finger-exercise preceding each minor scale. 



C major 




F major. 




G minor 




R\> majc 



C minor 




At> major, 



F minoT 





D\> major. 



Bt> minor. 






Gb major. 




F# major. 



D# minor 
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B major. 



G# minor. 



( j^,i t ,^ i %jp% i |¥ Trrfiyjpir^i^iii 



E major. 

Mm 



f&m 




G§ minor. . ,^^^ ^ 



p^ 



S 



fe 



*S*3 



A major. 



Fit 



minor. 



P "0^ 1 ^0)0* 



. .nft i rpf i, P . | | rrD r tt»»rri r'-rt i *- -TW^ 



? 



a 



Gl-D. lLrTr < 



1W 



fe 



D major. 



B minor. 



iR^l^i ll ^ljg 




G major. 



E minor. 



^^iSff^i^jffiij|gT^iJ^ij^ i 



Major and Minor Scales Within the First Position. 
The previous remarks are a sufficient guide for practice. 




Ifeife 




jccrtMji 



^ 



f « ffj^^^ i ^ ^t ^ g t ^i 



^ 
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10 




• 1*1 11 * * *i> 



$* ' gtisgtffittsb % i jjg&rj i j@ ^i 



3!^C 



4 * " 0&& \ totoWjjp0$0W^ 




jh«jgfl&&0 



i^flte 



^§w^ 




^^i^ ^gg 



^ is j jjgff r f cTi bror%i rg9g63 w^ B ^ 




^ a Jfl r rf rXT fef ^ i^fftffc i^4i^ 



jA^I-^5 
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11 



ffia .^ ^ ^i^^ r #^ r r jr i rj r ^^.| j<i i 




PVrifr^wn 



^^jg jj& tf^i^ 





j ¥» « jjp^^l^^^3#g^^^ 



$ ^ " jjjSi^ i fr fr S^ t jgj%gffUfi& fljM j * 



jM«jgB5tftg|te ^ 




j ^ ! i jpa ^ tf ittr ftr J JS t Jcij 'F jril tr ^i j 



« 



j *» j^&m^^mKmfim-W- 




j^^r i rzfCcf^ i^ 
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N91. 

Major Scales Beginning with the First Finger. 



Scales without changing position. 



1st Position. 



i ' ■ ^ ' i0mB^0w0® m 




wm*0im0 



m 







2nd Pos. 



-^0 ^ 




tf^tjjgCtiB i j^^i 



If 






3rd Pos. 



jU ffl .ff 3 




^rjgfalg 



as: 



4th Pos. 







*fV. 



^ — «jj — ^ — -j^ 



m 



to: 



fi 



^p^5^yg% i 
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5th Pos. 

-fi-i 



♦ '^— «!l 



^^m 



pm 




$^\£^h$ 



^J % j'j i 



6th Pos. 



foHSPtf 




SSii^ 








7th Pos. 




^tffiBfii^ 






N9 2. 

Minor Scales Beginning with the First Finger. 

The accents well marked. The first four bowings with the upper half of the bow. 
1st Pos. 










■4^ • ~^j ~& ^ 



2nd Pos. 




jaiPj^PliMd 
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At the point and very short and dry 

Martrlie 



A a Martrlie 




^IJ?cD^tj 



fei 



The first note sharp and short. 
3rd Pos. 




% \ 0%i 



m 






With half of the bow, a short pause after the third note, and make the last note sharply staccato. 







4th Pos. 



With a brisker style of bowing. 




fritj]jfi% i ffljf% i 



5th Pos. 







Nut Point 



Nut 



Point 



Nut 



ppsipii 




^bow 



Point, softly '^bow Nut 



1 ^ frUj^ m Hfi 



*G — & 



Accents well marked. Lively style. 



6th Pos. 



j^fijflg p' 




^Dt^ % 1^j % ^ 




The detached notes energetically 

7th Pos. . cJ&$&: 



j&»jPtft^» i JpEt% ^h 
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l*t Pos. 



X9 3. 

Major Scales Beginning with the Second Finger. 



15 
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N9 4. 

Minor Scales Beginning with the Second Finger. 
Softly, near the finger-board. -_ 



$ ^i;^jjmih m^mm,^0P i 0^^^ 



In the middle of the bow, rather briskly. Springing bow 
Sautille 



m^*fl?$0$ ^ 




w$ ^ 




W^ffljjS&®&&% 



3rd Fos. 



In the middle 



a in me miaaur^ 




f 

Very light staccato. 



js: 



SZ.&SS 



&^ p @mm^ ^ 



The rhythm must be well marked and all the notes shor.t. 

4th Pos. } _ . L • . t- -*• 







^npui-ji 



E-A£- \ lM£J x 



m • w 



u. 



'ojlj^ i u^ 
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Use nearly the whole bow, and sustain 
5th Pos. Grand Detache 

# Very slowly 



17 



rtiri P.Olc. 



■+*&£ Ht± 




# > _ > 



jvijTiqjirrr 






m^ 



■£ 



/ 

More bow as the crescendo increases 
6th Pos. Middle of the bo 

Ft 




N? 5. 

Major Scales Commencing with the Third Finger,- and the Study of the Staccato 
1st Position. 




atj#nfl i jjfiP9f j 



4 4 



P^ 
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fr i fftPfrij^ i 



IB 

3rd Pos. 



A" ' fl^J 



4th Pos. 



5th Pos.. 



^"P cfifl 



6 th Pos. n 



■j£k: \ 



% j ^*Jffl%|JPg%t 



izz 




^||:J]?Cf % l pfPi^ 




fffe & f flg%gi l^ 






4_ 



Pitg^iyWa 



izzz: 



&- 




4 



fe^^ ii ^tmff^ijrr.rtf^ ; || ,i 
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19 
Scales and broken thirds on one string for practice in changing: positions. 

The left hand must he held quite at ease, with the thumb very flexible. Execute each change of position 
with precision. Alternation between the 1st, 3d and 5th Positions. 
N9 1. __ a i . N9 2. 





N?l 



Alternation between the 2d, 4th and 6th Positions. 

N<?2. 




20 




N9 1. 



Alternation between the 3d, 5th and 7th Positions. 

N?2. 
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N9 7. 

Major and Minor Scales and Arpeggios in Two Octaves, Changing Positions.*) 



21 




^cffl i ferc aj 




« 



f t flfl 5 



S 




ifce 




JTTl l fffri 



'•ls> 



arzc 



^^ 



g 





*a*. * 



•■ ^ 



r^ir^r:Jra£g fei 



III 



=-» — ~: 




*) First practise each of these scales legato; then the bowings marked below, and shading, should be practised. 
1763(5 



« 




• in 




¥=* 




t**$ndi l 





detaehe 




"f '''' |! jffl ctf [^ 



detaehe 





martelle 



* tf 
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Sautille 
(Springing- bow) 




Sautille 



j^Jjffl 




^m 








2: 



-* -s 
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f W ifffl 




f fm>j 7p 




mm 




m 



S5~ 



w 




fh vf$ ?; 
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pp 



17«3« 



26 
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N? 8. 

Further Changing of Positions in Exercises on One String. 
Connection of the 1st with 3rd, 5th and 7th positions. 







Note: Begin these exercises in slow tempo and gradually increase to Allegro rirnce. Impure intonation and unevenness 
should be the best hint to teacher and pupil to return to a slower pace. 
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Practise the following exercises on the other three strings also, in the same manner. 




bmjpvtt i m m 







jjjftflhfflfljjij 




Connection ofthe2d } 4-th, tith and 8th positions. Also in F, C and G major on the D, A and E-strings. 
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Connection of the 3rd, 5th, 7th and 9th positions. Also on the D, A and E-strings, in G, D and A major. 

2 





jjjjJJJJJJJJJJ j 





^m 




Connection of the 3rd, 4th, 5th, Hth, 7th, 8th, 9th and 10th positions. 

t T ~. 




i 



1**# 




**?**-* 




3Z 




M 




Ff\d*~*-'U3 i 
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*> N9 9. 

Changing Fingers on One Tone.*) 
These exercises, like those preceding,are to be played on all the strings. 







1 «4 



8 3 »i » 



» 8 2 3^ 



< " j SOJ ' Jff ^ 1 ^33 jffl iffl T pi * JJJJ3/? ifl J3 J J j ii 

tr ««J^ il^U^ 'vL^*^J lilies 4^ ^?;l> <l!»T?f ™ 



Scales through two octaves on one string- 




As before. 




*)Note: Do not neglect this seemingly unimportant exercise, the peculiar usefulness of which consists in changing fingers 

on one tone. 
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After learning the foregoing, the following 3 -octave scales will hardly offer the pupil any difficulties^ but he 
should not neglect some good advice with regard to them. Usually it is the third octave (i.e., the highest) which pre- 
sents difficulties. In order to save time, and enable his undivided attention to be given to the intonation, the pupil 
should practise the third octave by itself as directed below. The minor scales in particular, with their raised Bth 
and 7th in ascending and lowered 6th and 7th in descending, are those which give pupils trouble; and to their in- 
tonation special attention should be paid by the teacher. 

The fingerings are, of course, the same as those employed in the full 3-octave scales. 



**& 



4 A £ m ._ * £ • a x ^ 



Ettrjv tm\ 



♦ ±fcfc#££ £teh»#l 
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a* 



£ i 




igr ' i i ' t 



** 












US 



m 



Si ' 1 



s 



is 




iXaeeil iiEi^ 



i^^S 




EizW* 






SsM 



i 





a 



az 



2 * a A 



il§ 



;**ff f£#*.i 



##• 



i35ii ilSS^ 



a* 



I 



u 






^ 



A*f£fE £ 



pA^ 






££«»* 



ste 



|g 




f 



in& 



u 



#■#■ — - — 



p fi* 



£££>* 



I 



** 



2 



X^Sil 



■= 1" 1 — 



fTZ 



I 
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The scales through three octaves are to be played in every tempo from Andante to Vivace, and with every 
kind of bowing. The bowings are to be copied from Nos.2, 4 and 5. 




#P 



W 



urJ'a i ffl^ 



§gS 



° ^"3 



I 




f 'J fflJflPtf 



PjP# 






f » ° \ 



^ 
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fe#ii 











#»## 



If 
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4_ 





e£ £&.. 



m ' 



,;,&££ gee #i„ 
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jfrSljjpjffcuf 



tft 'i ffl cjjf 



*l 



i€ :=g#* 



JTj i jfjcirnriffffrrO]^ 




1 0« 



»1»5* 
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jttajfr fcf 



+?tt f £#♦- 




Pffffffrrn , , hti i^ , 





-m— -><T / ^ ' . f 



ft ft a .pn 




i^n 
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